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E Center For Photography
hv4 2018. december 17.  2019. marcius 10. Budapest Capa Kozpont Kép-Elmény
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5 2018. november 15.  2019. aprilis 20. Bécs Sammlung Verbund Wien She’S Here Louise Lawler
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VALOGATAS
A B U DAP EST David LYNCH: Small Stories

Tajak — kortars magyar fotografia

PHOTO FESTIVAL Gilles ROUDIERE
VA,RHAT,O ] Valtozé Tajkép — kortars portugal fotografia
KIALLITASAI B O L A Kerekes—Barabas Projekt
DREGELY Imre: Luna 69 — Hold relikvisk
CSONTO Lajos: Feliilirds
37. Magyar Sajtéfoté Kiallitas
Cristina MIDDEL és Bruno MORAIS: EXCESSOCENUS
Robert VANO: Memories
Analizis — kortars fotémiivészet a Hetényi-Gonda Gyiijteménybél
HEMZO Karoly és a Honvéd Sportegyesiilet
DREGELY Imre, HAID Attila, HERENDI Péter, MOLNAR Zoltédn: Human animals
Marina CAVAZZA: Egy dolgozé anya portréja
Michele BORZONI: Insallah
| FOOD | design — photography in a revolutionary way
Kamasz szelek fiity6résznek — Kanyadi képfantaziak
GEMES Péter: PLATAN20
Misha VALLEJO: Manta-Manaus
ROBITZ Aniké: Szinjatszé emlékek
Lucien HERVE & Rodolf HERVE: Négyszemkszt
CHILF Méria, GERBER Pal, iski KOCSIS Tibor, TRANKER Kata: Ceci n'est pas une photo
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Urban Adém

Ansel Adams

Angela Brandys, Ulrike Rosenbach

Lilly Lulay, Thomas Albdorf, Nadja Bournonville
Persijn Broersen, Margit Lukacs

Man Ray

Nobuyoshi Araki

Robert Adams, Nobuyoshi Araki, Lewis Baltz, Anna & Bernhard Blume, Petar Dabac, William Eggleston, Hans-Peter Feldmann, Seiichi Furuya, Luigi Ghirri, David
Goldblatt, Nan Goldin, Sanja lvekovi&Cacute;, Sven Johne, Lamia Joreige, Annette Kelm, losif Kirdly, Joachim Koester, Zofia Kulik, Darcy Lange, Tatiana Lecomte,
Susan Meiselas, Zanele Muholi, Nicole Six & Paul Petritsch, Peter Piller, Walid Raad, Sabine Bitter & Helmut Weber, Einar Schleef, J6rg Schlick, Michael Schmidt,
Michael Schuster, Allan Sekula, Ahlam Shibli, Lieko Shiga, Hartmut Skerbisch, Jo Spence, Christian Wachter, Manfred Willmann, Tobias Zielony

Nobuyoshi Araki, Guy Bourdin, Imogen Cunningham, William Eggleston, Roe Ethridge, Marion Faller And Hollis Frampton, Rotimi Fani Kayode, Roger Fenton, Peter
Fischli And David Weiss, Nan Goldin, Daniel Gordon, Rinko Kawauchi, Russell Lee , Laura Letinsky, Vik Muniz, Nickolas Muray, Martin Parr, Man Ray, Martha Rosler,
Ed Ruscha, Cindy Sherman, Stephen Shore, Edward Steichen, Paul Beach, Wolfgang Tillmans, Lorenzo Vitturi, Tim Walker, Andy Warhol, Weegee, Edward Weston,
Hank Willis Thomas

Michael Wolf
Walter Gircke, Georg Und Otto Haeckel, Willy Rémer

Antje Hanebeck, Daniel T. Braun, Dominique Teufen, Doug Fogelson, Douglas Gordon, Erich Consemdiller, Kris Scholz, Laszlé6 Moholy-Nagy, Lucia Moholy,
Marianne Brandt, Max de Esteban, Stefanie Seufert, Taiyo Onorato & Nico Krebs, Thomas Ruff, Viviane Sassen, Walter Peterhans, Wolfgang Tillmans

Ted Witek
Vadim Gushchin

Ajpek Orsolya, Barakonyi Szabolcs, Bartha Maté, Dobos Tamas, Kéri Gaspar, Méricz-Sabjan Simon, Rozovics Eva, Szabé Bernadett, Szasz Lilla, Szombat Eva

Sylvia Ballhause (De), Karl Blossfeldt (De), Bownik (Pl), Matthew Brandt (Us), Sam Falls (Us), Gothard Jené (I-ju), Spiros Hadjidjanos (Gr), Thomas Hauser (Fr),
Nicolai Howalt (Dk), Adam Jeppesen (Dk), Thomas Mailaender (Fr), Taiyo Onorato & Nico Krebs (Ch), Johan Osterholm (Ch), Jaya Pelupessy & Felix Van Dam (NI),
Stephen Thompson (Gb), Simon Van Til (NI), Veress Ferenc (Hu)

Lisette Model, Diane Arbus, Nan Goldin

Lucinda Devlin, William Eggleston, Jochen Gerz, Beate Gutschow, Raphael Hefti, Dan Holdsworth, Carsten Héller, Roni Horn, Axel Hiitte, Magdalena Jetelova, Sven
Johne, Peter Keetman, Robert Longo, Richard Mosse, Heinrich Riebesehl, Thomas Ruff, Adrian Sauer, Stephen Shore, Hiroshi Sugimoto, Anna Vogel

Louise Lawler

Alex Majoli

Saul Leiter, David Lynch, Helmut Newton
Luigi Ghirri

IDOPONT PARTNERINTEZMENY HELYSZIN

2019.03.01. - 06.02. Miicsarnok 1146 Budapest, Dézsa Gydrgy ut 37.
2019.04.05. - 06.09. Kiscelli Mizeum 1037 Budapest, Kiscelli utca 108.
2019.03.06. — 03.27. Francia Intézet Fesztivalk6zpont / Budapest Projekt Galéria

1053 Budapest, Kossuth Lajos utca 14-16.
2019.03.29. - 04.20. Camoes Intézet Fesztivalk6zpont / Budapest Projekt Galéria

1053 Budapest, Kossuth Lajos utca 14-16.
2019.03.01. - 03.27. Artphoto Galéria 1119, Bartdk Béla ut 30.
2019.04.01. - 04.26. Artphoto Galéria 1119, Bartok Béla ut 30.
2019.03.20. - 04.12. B32 Galéria 1111 Budapest, Barték Béla ut 32
2019.04.15. - 05.19. Capa Kézpont 1064 Budapest, Nagymezé u. 8.
2019.04.11. - 06.30. Cervantes Intézet 1064 Budapest, Vorosmarty utca 32.
2019.04.03. - 04.21. Cseh Centrum - FUGA 1052 Budapest, Pet6fi Séndor u. 5.
2019.04.10. — 04.29. FUGA 1052 Budapest, Pet6fi Sandor u. 5.
2019.03.28. - 08.20. Hadtoérténeti Mizeum 1014 Budapest, Kapisztran tér 2—4.
2019.03.07. — 03.25. K.A.S. Galéria 1114 Budapest, Bartdk Béla ut 9. v
2019.03.27. - 04.18. Olasz Intézet 1088 Budapest, Brody Sandor u. 8. (o)
2019.03.04. - 03.23. Olasz Intézet 1089 Budapest, Brody Sandor u. 8. (7))
2019.03.14 - 04.30. Osztrak Intézet 1068 Budapest, Benczur utca 16. <L
2019.03.07. — 04.28. PIM 1053 Budapest, Karolyi utca 16. \l:
2019.03.07 — 04.17. Platan Galéria 1061 Budapest, Andrassy Ut 32. -~
2019.04.04. - 04.25. Telep 1075 Budapest, Madach Imre Ut 8 ~EI
2019.03.13. - 04.13. TOBE Galéria 1089 Budapest, Brody Sandor utca 36. —_—
2019.01.25. - 03.14. Varfok Galéria 1012 Budapest, Varfok utca 14. X
2019.03.13. - 04.20. VILTIN Galéria 1061 Budapest, Vasvari Pal u. 1.
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Fotokritikai, fotéelméleti és fotétorténeti folydirat.
Alapitottak 1966-ban, a Magyar Fotom(vészek Szovetsége kezdeményezésére,

az 1958-tdl kiadott Fényképmivészeti Tajékoztatd utddaként. Megjelenik évente négyszer.

FOSZERKESZTO Suranyi Mihaly

TISZTELETBELI FOSZERKESZTO: Timéar Péter (1990-2016 kézott)

A SZERKESZTOSEG POSTACIME 1088 Budapest, Szentkiralyi utca 32/B.

TELEFON +36-30-593-60-91

E-MAILinfo@fotomuveszet.net

KIADO Kortars Miivészetért Alapitvany. A kiadasért felel: Suranyi Mihaly

A folydiratot a Magyar Nemzeti Mizeum Torténeti Fényképtara, a Nemzeti Kulturalis Alap

és az Emberi Er6forrdsok Minisztériuma tdmogatja.

KIEMELT FORGALMAZOK LAPKER Zrt. halézata, INMEDIO és Relay szakiizletek, Irék Boltja,
Mai Mané Haz, Ludwig Mdzeum, M(csarnok, FUGA.

A FOTOMUVESZET magazin szémai, 2018. augusztusatél, megtalalhaték az EBSCO nemzetkdzi
adatbazisdban is.

EVES ELOFIZETESI DIJ 3680 Ft
EGY SZAM ARA 920 Ft

El6fizetésben terjeszti a Magyar Posta Zrt. Hirlap Igazgatésag,

Postacim: 1900 Budapest

El6fizethet6 az orszag barmely postdjan, a hirlapot kézbesitéknél,

valamint megrendelhetd:

e-mail-en hirlapelofizetes@posta.hu cimen,

és telefonon a 06-1/767-8262 szamon.

El6fizetés a postai eljarason kivil a weblapunk erre a célra kialakitott része kitoltésévél, vagy
a 1088 Budapest, Szentkiralyi utca 32/B cimre kildott levélben is kezdeményezhetd.

OLVASOSZERKESZTO Adam Aniké
SZAKMAI TANACSADO Csizek Gabriella
GRAFIKAI TERVEZES Hal&sz Gabi

NYOMAS Prospektus Nyomda, Veszprém. FelelSs vezeté: Szentendrei Zoltan
HU ISSN 0532-30-10

A mvészi fényképeket honorarium fizetése nélkiil, a fotografusok / jogtulajdonosok szives hozza-
jarulasaval kozoljuk. A képalairdsokat illetéen a szerzdk, illetve jogtulajdonosok elvarasait kévetjuk.
Eszerint kozllink, illetve nem kozllink technikat, méretet, keletkezési datumot és egyéb adatokat.
Ha képeket idegen nyelv(i képcimmel-képalairassal kapunk, azt altaldban nem magyaritjuk,

hogy ezzel ne nehezitsiik a k6zolt képnek az eredetijével valé késébbi azonosithatdsagat.
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Nemzeti Kulturalis Alap
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Béla ALBERTINI: The History of Hungarian Photography

August 1919 — June 1941/ Part 2

The Patterns of the Kaleidoscope

In his second article about the history of Hungarian photography, Béla
Albertini places two things in focus. In the first part of the article, he
takes a look at the organisations established at the dawn of the 20th
century: the circumstances of their creation, their social background,
and the activities they performed. The second part of the article
reviews events and news illustrated with relevant photos that were
published in the Hungarian press around 1920. The Treaty of Versailles
was signed in that year, and judging by the press coverage, life was
becoming increasingly exciting in Budapest.

Andrea BORDACS: Women are Beautiful and Likeable

Robert Capa Contemporary Photography Center of Budapest held an
ambitious exhibition from the works of Garry Winogrand. The material
selected from the works of the ‘60s and ‘70s was titled “Women are
Beautiful”. Winogrand’s bias for women is beyond doubt — but what
was the aesthete’s perspective on the exhibition, well-versed in the
past and present of feminism? In her article, Andrea Bordacs examines
Winogrand’s pictures and relation to the fair sex in the context of the
feminist literature of the age. The article does not discuss in detail
the entirety of the questions that might arise, but it highlights those
that merit further thought for today’s visitors regarding Winograd’s
mentality.

Gybérgy CSEKA: The Order of lllusion — On the Art of Gabor Osz
Part2

Gébor Osz is an outstanding figure of both Hungarian and international
photography. Section 2 of Gydrgy Cséka’s article published in this
number analyses some of Gabor Osz’s series with passion and expertise.
Cséka is not interested in chronology; what he wishes to point out is
connections between the individual series, their different perspectives
and the consequent shifts in the photographer’s attitude. The article
clearly and vividly introduces the reader to Gabor Osz’s relation to
picture and photography as well as to the questions the artist seeks
to explore.

Orsolya ELEK: The photographer is a human being primarily.
Conversation with the French photographer, Samuel Gratacap
Following the exhibitions of Henk Wildschut and Ai Weiwei, the Foam
Museum presented for the third time a solo show that directly addresses
the current reality of migration through artistic reflection. Samuel
Gratacap's solo exhibition was presented in Amsterdam between 15
June and 9 September 2018. In this occasion, we met with the French
photographer in Paris where he has been living since 2014 and talked
about the evolution of his career, the possibilities of photography, and
the relationship between artistic creation and politics

Gabor EBLI: A museum quality corporate collection

In its series on the market of photography, Fotém(ivészet presents this
time a Czech corporate collection. With its nearly 2000 photographs
by Czech and Slovak artists, the Prague-based PPF Collection
represents the overall development of this medium from late 19th-
century pictorialism to today’s discursive positions. Beyond running a
diversified exhibition programme in two galleries in the Czech capital
— one of them is a historical monument, the former studio of Josef
Sudek — PPF also arranges selections of the collection to be shown
in other locations, most recently as an official event of the Month of
Photography in Bratislava (Slovakia), which is the starting point of this
text in examining the collaboration of institutional actors with the aim
of elevating photography to a higher rank in East Central Europe, too.

Mih&ly SURANYI: Neoavantgard, New wave, Common heritage
The Art Plus Text Gallery and the Gyorgy Kepes Art Center ( Eger)
organised a large-scale exhibition to present the Hungarian
neoavantgard artists and their followers from the last decade of the
century. The organisers focused on the Hungarian fine art photography
from the 1965-2005 period. Ther were shown about 150 works from 42
photographers. The organisers focused on the so-called Neoavantgard
and New wave artists. Relating to the show, Mihaly Suranyi wrote some
words.

SUMMARY

Zsuzsanna Farkas: Hungarian Photograph Collectors

Interview with Marton Aron Borda

Marton Aron Borda is the owner of two significant collections. The
bigger one is the Recto-Verso catalogue, which contains about
10,000 pictures comprising the front and back sides of photographs
(and their variants) made by photographers who once lived in the
territory of the Austro-Hungarian Empire. The other one, a personal
collection, contains pictures taken from 1860 to 1920 and is guided
mainly by personal preferences. Zsuzsanna Farkas’s interview
with the collector touches upon the history and evolution of the
collections and the responsible management of the relationship
with Hungarian fellow collectors and the institutional network.
The article also mentions Marton Aron Borda’s next project and
elaborates on the changes induced by digitalisation as well as the
collectors’ changed habits.

Zoltan Fejér: TDC Stereo Vivid, the Creative Assistant

The small film camera called Stereo Vivid was developed in the 1960s
in the United States by Three Dimension Company in cooperation with
Stereocraft Engineering Company. A stereo camera is an exciting rarity
in itself, but this Vivid camera involves specific technological solutions
that make it truly unique in its kind. Zoltan Fejér introduces the reader
to the technical details of the camera through an expert lens and
illustrates his article with some remarkable pictures.

Beatrix Philpott: Gyorgy Mayer and the beginnings of Fine Art
Nude Photography in Hungary

Beatrix Philpott’s article presents the artistic activity of Budapest-
based photographer Gyérgy Mayer. The starting point of the article
is six stereo photos of nude models from the early 1860s. While on
the one hand, the presentation of naked bodies in photographs was
desirable from the perspective of collectors, it was also reprehensible
from the legal aspect. The article begins with a short overview of the
international references of the attitude to fine art nude photography
and the situation in Hungary before moving on to discuss the stereo
photos made by Gyoérgy Mayer and Mayer’s artistic activity in the
field. During the discussion of the Hungarian demand for nude
photographs and pornographic pictures, Arpad Horvéth’s collection
of pornographic photographs is also mentioned. That Arpad
Horvath’s name has survived is due — among others — to the fact
that he was the second husband of Jdlia Szendrei, Sandor Petéfi’s
widowed wife.

Sandor SZILAGYI about Writing the History of Photography
Reporter: Mihaly Suranyi

The need for a history of Hungarian photography crops up from time to
time both in professional and amateur circles. At a conference named
after the above subject and organised by the Hungarian Academy of
Arts, Sandor Szilagyi outlined his proposal in brief. As he did not have
an opportunity to elaborate on this extraordinary proposal at that
time and place, Fotémuivészet interviewed him on his ideas. Providing
answers to the questions raised in the interview would be quintessential
— their elaboration will be the task of the times ahead.

Balazs Zoltan TOTH: Balint Flesch: From Documentarism to
Arrangement

Bélint Flesch is a unique figure in Hungarian photography. His career
followed the same path as that of numerous contemporaries: he was
very active in the ‘70s and ‘80s and belonged to the most progressive
group of Hungarian photographers, but then he put an end to his
career as a photographer. Balazs Zoltan Téth reviews Flesch's series and
works, the curator of the exhibition organised by the artist’s oeuvres in
the Hungarian Museum of Photography.

Klsra TORY: Comment to the book of Orsolya Péntek: A magyar
foté 1840-1989 (The Hungarian photography 1840-1989)

An attractive, richly illustrated book was published from Orsolya Péntek
with the title: A Magyar foté 1840-1989 /. In Klara Téry’s recension, the
author meticulously and passionately analysed the book partly from
the methodology point of view and partly from the factual point of
view. The detailed comment list, compiled by the author, is accessible
online on the homepage of the magazine.



A FOTOMUVESZET magazin szerkesztésége és
szerz@i neveben, minden kedves Olvasénknak,
izgalmas esemeényekben gazdag,
Boldog Uj Evet kivanunk!




