
P I R K K O F O R S M A N S V E N S S O N 

A SUITOR WITH A FINNISH ACCENT 
IN ALLE BEDLEGRANNAS SPEGEL (1647) 

An a n o n y m o u s play in doggere l verse, Alle Bedlegrannas Spegel 
(Eng. 'Mirror for the Concei ted ' ) , was publ i shed in Sweden in 
1647, and addi t ional edi t ions were p r in ted in the same cen tu ry 
(Collijn p. 866). The main character of the drama is Margare tha , 
a choosy m a i d e n who is cour ted by one sui tor after ano the r — in 
va in . The u n k n o w n author has dedica ted his play to a r rogan t 
y o u n g w o m e n like Margaretha, on behalf of all their jilted sui tors . 
The lesson being brought h o m e is a hard one: after reject ing n ine 
sui tors Margaretha finally accepts and marr ies the tenth, "Finne" , 
w h o after mal t rea t ing her f inal ly stabs her to death. 

"Finne" is depicted as a b ru t e who uses his knife w i t h o u t 
compunc t ion and, after commi t t ing the crime, p lans to escape 
the author i t ies in Sweden by crossing the sea to Fin land. His 
b ru t i shness is apparent even in his l anguage when he swea r s at 
his wife, calls her names or th rea tens her. To a l inguist , however , 
the most interesting aspect of the drama is the Finn's use of Swedish, 
w i th its Finnish phonological features and f lawed syntax. Whoever 
created the Finn ' s character m u s t have been very famil iar w i t h 
the interact ion between Swedes and Finns who spoke Swedish 
w i t h a Finnish accent, o therwise he or she (presumably a male 
Swede) would not have been able to make use of "Finne's" Swedish 
for the amusemen t of the audience . (For some remarks on the 
use of mixed language used in the 18th-century literature of Sweden-
Fin land , see Lilius 1994: 77—81; on the mixed speech of the city 
of Turku, see pp . 255—266.) 
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According to Lars-Erik E d l u n d (1996: 77), w h o has examined 
old Swedish d r a m a s , there are several reasons for this technique: 
"Such passages [i.e. those d i sp lay ing l anguage mixture] are there 
in order to a m u s e the audience. On the o ther hand , the mix ture 
of languages also designates social d i f ferences and somet imes 
i l lustrates the p r o b l e m s of l anguage learning and bi l ingual ism." 
(Unless o the rwise indicated all t ransla t ions were made by the 
author.) Ed lund p o i n t s out that mixing of l anguages is se ldom as 
mul t i faceted in o the r Swedish d ramas as in Bedlegranna. 

The drama Bedlegranna der ides conceited maidens who consider 
themselves too good for any sui tor ; but F inns are also the object 
of r idicule (cf. E d l u n d 1996: 83). In the m i d d l e of the 17th century 
Finnish immig ra t i on was fair ly common in Sweden, as was the 
presence of F inn ish t raders in Stockholm. It is possible that the 
au thor of the p l a y has made the Finn speak a mixed l anguage 
only in order to a m u s e his audience. This device could also signify 
opposi t ion to F inn i sh immigra t ion to S w e d e n or to the inabil i ty 
or reluctance of F inns to learn Swedish well . I will not discuss 
either problems of immigration or the 17th-century linguistic situation 
in this paper ; I will confine myself to the s tudy of the Finn 's 
language. (For an account of ear ly Finnish immigra t ion in Sweden 
see H u o v i n e n 1980 and Tarkiainen 1990.) 

The typical mis takes made by Finnish speakers of Swedish , 
that is to say, the k ind of l inguist ic fea tures a Swedish listener 
w o u l d have label led Finnish, are reflected in the o r thography of 
the pr in ted ed i t ions . On the bas i s of the F inn ' s lines it is obvious 
that the a n o n y m o u s author m u s t have been wel l acquainted wi th 
the speaking habits of Finns who spoke Swedish mixed with Finnish, 
probably in S tockholm. The o ther suitors of the play represent a 
myr iad of 17th-century occupat ions — c le rgyman, bel l -founder , 
cook, knight , tailor, f a rmhand , shoemaker , blacksmith, merchant 
— whereas the Finn is just "F inne" . But even he has a t rade: he 
is "Kärle-Finne", one who m a k e s different k inds of receptacles 
(Sw. bunkar, kannor, trag, vannor, ämbar; Eng. 'bowls, jars, tubs, 
pai ls ' etc.) and sails to Stockholm to sell t hem (Mino plä Tockholmis 
fara T usual ly go to Stockholm') . The m o d e l of this character 
might have been one of the vakkasuomalaiset of the Kalanti region 
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(Sw. wackafinnar or ' r ecep tac l e -mak ing F inns ' ) w h o sa i led to 
Stockholm and even far ther a w a y to sell their wooden p roduc t s 
(Otava 1967). 

FINNISH P H O N O L O G Y IN THE F I N N ' S SWEDISH 

The Finn appea r s in the p lay eight t imes, in a total of 68 lines. 
These eight speeches are repreduced in the Appendix and numbered 
I to VIII; the bracketed n u m b e r s I—VIII in quota t ions refer to the 
speeches in the Append ix . The F inn ' s in ter locutor in the d r a m a , 
the Jungfru Margare tha , speaks s t andard 17th-century Swedish . 
My pu rpose is to ident i fy and elucidate those features of the 
Finn ' s speech that a con tempora ry speaker w o u l d have perceiced 
to be foreign, i. e. Finnish. The issue is thus wha t features have 
evoked the a u t h o r ' s interest and been h igh l igh ted to character ize 
the Finn. 

In the 17th cen tury the Swedi sh l anguage appears to have 
consti tuted the same kind of l inguistic barrier to Finns as it indeed 
does today. In its pr in ted fo rm the d rama does not reflect very 
m a n y devia t ions f rom the n o r m since the o r thography reveals 
nei ther prosodie features nor the details of certain p ronunc ia t ion 
habits . Thus we may at the very best infer that for instance stress, 
quant i ty and in tonat ion w o u l d have devia ted f rom the Swedish 
s t andard of that t ime in the speech of a real Finn. The F inn ' s 
lines also do not show how he p ronounced the vowels / u / and 
/ o / in such words as jungfru (Eng. 'maiden') and blod (Eng. 'blood'); 
p robably these two words w o u l d have had the same / « / as in 
the Finnish word jumala (cf. jumalaxi [I]). A Finn speaking Swedish 
wi th a typical Finnish accent w o u l d use the same j u j in these 
Swedish examples f rom the d r a m a : punka, Jungfrzu [I]; Krund [III]; 
Plokorff, sudit, til godo [V] etc. (See Pedersen & al. 1996: 88—90.) 

Certain consonants in the F inn ' s lines show a phonologica l 
fea ture typical of Finnish: the voiced stops b, d, g are p r in t ed as 
voiceless p, t, k (for similar e r rors today see Pi tkänen 1980: 191, 
Hyltenstam—Lindberg 1983: 23-25, Hyvärinen 1994: 33—34, Pedersen 
et al. 1996: 94—95; for this p h e n o m e n o n in 18th-century poe t ry 
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see Lilius 1994: 258). There are numerous examples1 of such voiceless 
stops in the play, w h i c h means tha t the p h e n o m e n o n m u s t have 
been fami l ia r to the au thor : 

Ibi -> lp/: 
[I] pekära (begära); punka (bunkar) ; [V] karpas (karbas); Kälpla 

(kálblad); Plokorff (blodkorv); lägkia i plöt (lägga i blöt); [VII] paktalar 
(baktalar); [VIII] Pöfwele (bővel). 

Idi -> Iti-. 
[I] taxi (dags); [V] tagh (dag); Tricka (dricka); tryper (dryper) ; 

tára (dara Tura ' ) ; [VIII] traar (drar); tijt (dit). 

Igl -> lk/: 
[I] Kudh (Gud); kuti (gjutit); [III] Kärd (gàrd); Krund (grund) ; 

[V] kladh (glad); [VII] kranneligh (grannelig); [VIII] ikän (igen); 
köra, kiort (göra, gjort) . 

The use of d instead of t in the word till might be an example 
of a hyper-correct pronunciat ion or an a t tempt to render the Finnish 
equivalent of the sound , unless the entire phenomenon is d u e to 
the uncer ta in o r thography of the t ime (see even Lilius 1994: 258): 
[I] dil ächte (till äkta); [III] Der dii (där till), dii (till) . There is even 
an example of replacing the Swedish p h o n e m e / J / (e. g. sjuda ) 
with the Finnish / s / (Finnish has only one sibilant; cf. Hyvär inen 
1994: 35, Pedersen & al. 1996: 99): [V] steekt och sudit (stekt och 
sjudit). In the speech of the cook, one of the nine Swedish suitors, 
the same p h o n e m e has been rendered wi th si: p. A4a siuda (sjuda). 

In accordance wi th Finnish phonotac t i c rules genuine Finnish 
words do no t accept more than one init ial consonant ; d u e to the 
phonotact ic system of their mothe r tongue Finnish speakers of 
Swedish of ten reduce the word-initial consonant clusters of Swedish, 
e. g. svenska -> venska (see Hy l t ens t am—Lindberg 1983: 27—28, 
Källström 1985: 14, 17). This p h e n o m e n o n has been ut i l ized by 

' The e x a m p l e s that have F inn i sh character is t ics are r ende red in italics; s t a n d a r d 
Swedish e q u i v a l e n t s in p l a i n text are g iven in pa ren theses . 
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the au thor of Bedlegranna: [I] kuta (skuta); Tockholmis (i Stockholm); 
lechte (släkt); [II] lemme (slem); Lesk (fläsk); [VII] laxa (slags); kamligh 
(skamlig); [VIII] nappa (snappa) . 

FEATURES OF FINNISH M O R P H O L O G Y AND SYNTAX 

In Swedish many word forms end in a consonant sound, whereas 
the major i ty of Finnish w o r d s end in vowel sounds. The fact that 
the Finn of the play a d d s a final vowel sound (usual ly a) to 
several Swed i sh words can be seen as the a u t h o r ' s a t t empt to 
give his speech Finnish characterist ics (cf. Källström 1985: 17). 
On the other hand, it is possible that the author is actually describing 
a p h e n o m e n o n that w a s d u e to m o r p h o l o g i c a l r a t h e r than 
phonologica l features — or a mixture of both. 

A monol ingua l Finn listening to Swedish would be exposed to 
a n u m b e r of word forms, nouns as well as verbs, with the same 
final sound(s); infinitives — and old Swedish plural fo rms of the 
present tense — ended in -a (tala, Eng. ' speak ') , as did the singular 
forms of many substantives (piga, Eng. 'maid ' ) , numerous adjectival 
fo rms (giada, Eng. 'happy ' ) , as well as the plural genitive in old 
Swedish (e. g. Bedlegranna p. A2a til Manna 'till man ' , Eng. 'to 
men ' ) . Inflectional forms ending in -ar were the singular forms of 
the present tense (talar) and the plural of some substantives (gossar, 
Eng. 'guys ' ) . Consequently, forms ending in -a appeared in the 
pa rad igms of many different word types, and a foreign speaker of 
Swedish might easily have perceived the "-a fo rm" as some sort of 
pro to type serving various functions: [I] wackra 'vacker(t) ' , 'vackra' ; 
köra ' gör ' , 'gora ' ; punka ' b u n k a r ' (noun) or ' bunka ' (verb) etc. 

The Finn in the d rama uses fo rms end ing in -a for the 1st 
pe r son s ingular of the verb and for bo th the s ingular and plural 
of subs tan t ives and adject ives. In some cases the inser t ion of the 
vowel s o u n d may be d u e to the rhyme or assonance (see the 
Appendix). Examples: [I] wackra punka (bunkar); wackra lechte (vacker 
släkt); wackra kara (vacker karl); köra (gör); pekära (begär); wara 
(är ~ var); [VIII] mino wara föra (jag var före ~ förr); hälsa (hälsar); 
[II] haa (har); [IV] räckia (räcker); [VI] andra tolka (dolk); wackra 
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Folka (vackert folk); [VII] laxa (slags); Karra (kari); [VIII] andra 
Finna (f innar); föra (főre, förr). 

Occasionally the vowel s o u n d added is i or e; the latter of 
these m a y just be d u e to the r h y m e : [I] taxi (dags), lechte (släkt), 
[II] lemme (slem), Köte (kött), [VIII] Pöfzvele (bővel). (Regarding 
the use of the in f in i t ive in the func t ions of the present and the 
pas t tense in S w e d i s h spoken b y immigran t s see Hyl tens tam— 
Lindberg 1983: 36—45.) In the l ines of the n ine Swedish sui tors 
or those of the m a i d e n Margare tha , the di f ference is s tr iking; 
their l anguage is, as might be expec ted , in accordance wi th the 
s t anda rd Swedish of the time. 

Finnish lacks articles, whereas Swedish, as a Germanic language, 
has very much the s ame system as English. The correct use of 
articles is an obstacle for Finnish learners of Swedish and for many 
immigrants . Finnish usage may explain the incorrect lack of inde-
finite articles in the fol lowing lines: [I] Mino zvara zvackra kara (en 
vacker kari); [II] Mino är Finne (en finne); [VII] Mino är lijka Karra 
(en (jäm)lik kari) öfzuer tigli. Some cases in which the word-f inal -
t sound has been d r o p p e d could be at tr ibuted to careless spoken 
usage or could be seen as instances of Finnish phonotax, i. e. a 
preference for fo rms ending in a vowel instead of a consonant: [I] 
wari (= varit, unless: zvara), kuti ( - gjutit), [II] hemme (- hemmet, 
unless: hemma). The supine verb form wari lacks the auxiliary, therefore 
in terpret ing it as a sup ine is no t the only alternative; it might 
s tand for zvara, just as hemme m a y stand for hemma. In addi t ion, 
the Finn 's lines also s h o w examples of other reduced forms which 
do not appear in the lines of the other characters; the sounds omitted 
at the end of the w o r d s are the voiced stops d and g: [V] pio for 
blod (Plokorff), pia for blad (Kälpla), [I] pia for pläga(r). 

A striking feature of the Finn's speech is the use of the variants 
mino, sino of the Finnish personal pronouns minä (1st person sing.) 
and sinä (2nd person sing.), probably supposed to be pronounced as 
/ m i n u / , / s i n u / . The stem morphemes of the pronouns, i. e. / m i n u -
/ and / s i n u - / , wou ld be more f requent in the flow of speech than 
the nominative forms, which is w h y they would be more readily 
memorized by a Swede listening to Finns speaking to each other. 
There are more than thirty such pronouns in the play, only three of 
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them in the 2nd person (sino). The pronouns usually function as the 
subject ('jag' or ' du ' ; Eng. T , 'you'), however, in some rare cases they 
have other funct ions ('min(a)', 'mig', 'din'; Eng. 'my', 'me' , 'your ') . 

The Swedish equivalents of the two p ronouns are nearly equally 
f requen t in the Finn ' s speech (iagh, migh, min, tu, tigh, titt), the 
bulk of them represent ing the 2nd person . Thus, the F inn ' s 1st 
person pronoun is the Finnish mino, whereas his 2nd person pronoun 
is the Swedish tu. The p r o n o u n mino is u sed by the Finn to cover 
the funct ions of the nominat ive , the accusat ive and the genit ive 
( - Fi. minä, minun, Sw. jag, mig, min; in Old Literary Finnish the 
accusative of the personal p ronouns was identical with the genitive 
unti l the 19th century, i. e. bo th ended in -n ): [I] Mino wara ' jag 
ä r ' ; [II] Mino haa ' jag har; [VII] Mino stodh ' jag s tod ' ; [VI] mino 
Puppur 'min p u p p a ' ; [I] mino Hugh 'mitt hág ' ; mino Wannor 'mina 
vanno r ' ; tu mino paktalar ' d u mig bak ta la r ' . When the Finnish 
p ronouns f u n c t i o n as subjects , the p red ica te is usual ly a form 
end ing in -a, i. e. it is identical with the infini t ive fo rm (e. g. 
Mino wara). There are, however , instances of inflected fo rms as 
well: [II] mino är; Mino haar; [VII] Mino tor ' törs ' ryckia; [VIII] 
Mino traar; [V] Mino skal lära; Sino skal äta. 

O D D OR ENIGMATIC PHRASES 

Occasional Finnish w o r d s and case f o r m s appear in the Finn 's 
lines, some of them enigmatic. The Finn's opening greeting contains 
the t ranslat ive fo rm jumalaxi (mino hälsa jumalaxi). The usage of 
the t ranslat ive case seems o d d in this context , but, on the other 
hand , it r hymes wi th the previous line (so taxi — jumalaxi). In 
addition, the w o r d s hälsa (Eng. 'greet') and jumala ( 'Gud' or actually 
'Guds f r id ' , Eng. 'God ' s peace ' ) also a p p e a r in the open ing lines 
of the other sui tors ; a sui tor who entered the m a i d e n ' s house 
wished her G o d ' s peace, in accordance wi th the cus tom of the 
day. The c le rgyman ' s , the cook 's and the b lacksmi th ' s greet ings 
are cited be low (the words discussed he re are in italics). 

p. A2b Gitdz frijdh Gudz frijdh och sä godh D a g h / 
Sa plägar m a n helsa e f f te r Mosi Lagh / 
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p. A4a JAgh säger Gudz frijdh och sá god h Dagh / 
p. A6b JAgh säger Gudz frijdh och godh dagh / 

Sá at helsa är mit t Iagh / 

The Finn ' s o p e n i n g greet ing also contains the inessive fo rm 
Tockholmis ('i S tockholm') , which is in accordance with s t a n d a r d 
17th-century Finnish. Several var ian ts of the name a p p e a r in 
con tempora ry texts (Stockholmi ~ Tockholmi ~ Tuckulmi), and the 
apocopa ted iness ive end ing -s, wi th the final -a d r o p p e d , was 
f requent ly used in the sou thwes t Finnish dialect and consequent ly 
in texts wri t ten by the Finns f r o m that area. 

The Finn uses some more express ions which are u n d o u b t e d l y 
Finnish or in any case in tended to sound Finnish: fill roka / r u o k a , 
Puppur and [11] Swcrki (Sverige). The Finn 's sentence Mino haar 
fult vp roka can be compared to the merchan t ' s boast ing (p. A7a) 
Soni hafwer — Pcnningar fult up, which has a different word order. 
The phrase füllt up as used by the Finn (see also [II] Mino haar 
fult vp Lesk och Köte) is viewed by Lars-Erik Ed lund (1996: 84) as 
"an a t tempt of the au thor to r ende r a Finnish-speaking p e r s o n ' s 
Swedish" . When addres s ing the maiden the Finn uses the term 
of endearment Puppur twice: [li] niin Puppur söte, [VII mino Puppur 
sota Kara. The term is p robably based on the Swedish word puppa 
' do l l ' (< Germ. Puppe < Monkish Latin puppa < Latin pupa; see 
Wessen 1963 s. v. puppa). The F inn ' s "der iva t ive" puppur(i) migh t 
just be an a t t empt to give the word a Finnish touch. The n a m e 
Sweden (Sverige) has been g iven a F inn ish-sounding fo rm, / 
sve rk (k ) i / ; p rope r Swedish va r ian t s of the name appear in the 
p ro logue of the p lay (Swerjes Land) and in a line spoken by the 
be l l - founder (p. A3b Swärje). 

A truly en igmat ic express ion, kusa samra, is used by the Finn 
fou r times (see l ines I—IV in the Appendix) ; the phrase has no 
equiva len t in the o ther su i tors ' lines. The w o r d s are not Swed i sh 
according to Lars-Erik Edlund and some other Swedish l inguis ts 
I ha ve talked to (oral i n f o r m a t i o n ) . P i rkko Lilius (1997) has 
commented on the express ion in a short article; she does not 
of fe r any actual in te rpre ta t ion but assumes that the phrase migh t 
be a syncopated fo rm of some Swedish words in the s ame w a y 
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as gussinne from Gudh edher signe ( 'God bless you ' ) . If this is the 
case, even kusa would probably be an abbreviation from two different 
words , for ins tance ?sku[lle] säga or the like; but this does not 
ciccounl for samra. The phrase may be Finnish instead of Swedish, 
or ra ther "Finne 's" Finnish, someth ing the au thor of the play 
had heard when l is tening to Finns and someth ing that sounded 
like kusa samra in his ears. The first word can easily be explained 
as the inessive form of the stem ku- ( 'missä ' ) , and samra might , 
among other things, be a swear word var iant (cf. saamari, samperi 
and the like, i. e. a mild variant for 'Satan'). The phrase always 
appears at the beginning of the line, as a soi t of opening formula: 

[I] KVsa samra effter thet wari so taxi / 
Al m ino hälsa jumalaxi / 

[II] Kusa samra m ino är Finne icke l emme / 
[III] ja kusa samra migh swara och wäll / 
[IV] ja kusa samra rätt sä / 

This odd phrase seems to funct ion as an intensifier , since it is 
used by the Finn to open the lines in connect ion with propos ing 
to the maiden . The meaning would be some th ing like ' t ruly ' or 
'as true as that can be' or someth ing to that effect. 

Some instances of strange word order can be viewed as at tempts 
to imitate Finnish syntax (cf. sentences with füllt upp above, number 
II in the Appendix) . This kind of inf luence is not easy to verify in 
a piece of literature like Bedlegranna; first, the language is old Swedish 
(with some old Finnish) and second, the d rama is rendered in 
verse. Placing the verb at the end of the line and the verb's qualifiers 
before the verb is characteristic of the whole play, not only of the 
Finn's lines: p. A3b At iagh matte eder til ächta taga; then som Klockor 
kan giuta; p. A4b En yppare Man iagh hafzva wil; Thet hade bättre 
hemma warit; p. A6a Effter eder Befalning iagh göra wil. 

Since word o rder is very free in Bedlegranna, it cannot be 
unambiguous ly in te rpre ted . Therefore, the mean ing of a couple 
of lines is open to conjecture. In his opening lines, after the customary 
greeting, the Finn says: Mino kuta plaga runka. My first tentative 
in terpre ta t ion of the line was someth ing like, 'Minulla on tapana 
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hioa /ve is te l lä puupökke lö i t ä ' , Eng. T usually cut wooden s tumps ' 
(cf. Wessén 1963 s. v. kut, kuta, runka). In this in te rpre ta t ion Mino 
is the subject and kuta the object. This line may be compared 
with the f a r m h a n d ' s l ine (p. A5b) Jagh plägar Flogen drijfiaa och 
köra (Eng. 'I usual ly d r i v e and p u s h the p lough ' ) , in wh ich the 
object Plogen has b e e n placed af ter the main verb (but not after 
the head words , the t w o infinit ives). We can also examine the 
line (p. A8a) Jagh henne rätt nu förszvara wil (Eng. I will n o w defend 
her wel l ' ) , in which t h e subject is fo l lowed by the object, just as 
in the F inn ' s line. 

The s a m e line h a s , howeve r , a second , to ta l ly d i f f e r e n t 
in terpre ta t ion. Acco rd ing to Ed lund (1996: 78) the line refers to 
the rocking of a sh ip , i. e. 'Min sku ta plägar gunga ' (Eng. 'My 
ship usua l ly rocks [on the waves] ' ) . At first I did not f ind this 
mean ing consistent w i t h the Finn 's opening lines for two reasons. 
First, the p ronoun mino is normal ly used as the subject ( T and 
not 'my ' ) . My second reason was the context of the p h r a s e Jagh 
plägar. The phrase is commonly used by the sui tors to tell the 
maiden w h a t they d o for a living. The Finn m a y therefore have 
been e i ther first and fo remos t a m a k e r of w o o d e n receptacles, or 
a trader or a skipper w h o sailed to Sweden to sell such receptacles. 
The merchan t in the play, who sails on the seas f rom one place 
to another , opens h is l ines as fol lows: p. A7a Jagh plägar i Siön 
medh mitt Skep löpa (Eng. 'I usual ly sail on the sea by ship ' ) . The 
' sh ip ' is Skep and ' to sa i l ' is i Siön — löpa. Wha t is problemat ic 
in my o w n in te rp re ta t ion is the m e a n i n g of the word kuta; and I 
have, a f te r second t h o u g h t s , accepted Ed lund ' s explanat ion. 

Ano the r difficult l ine is Om mino häller tu fanners laxa (number 
VII in the Appendix) . M y first react ion was to regard mino as the 
subject, b u t the con tex t as well as the nomina t ive fo rm of the 
Swedish pronoun, tu, wh ich would function as the object, rendered 
this in terpre ta t ion imposs ib le . Still, the word order s t r ikes us as 
s t range if we accept t h e fol lowing solution: "Om mig häller du 
[för] f a n d e r s slags." (Modern Swedish : Om d u háller mig för en 
djävul[s like], Eng. 'if you think of me [as] a devil ') . Even the 
open ing phrase of t h e Finn 's second line seems to be an a t t empt 
to give a Finnish t ouch : Kusa samra mino är Finne icke lemme. The 
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s t ructure is s t range f rom the po in t of view of Swedish (cf. Ed lund 
1996: 84), bu t the line is intell igible w h e n t rans la ted into Finnish: 
"Piru vieköön, minä olen suomala inen enkä [olekaan] m i t ä t ö n " 
(Eng. 'May the Devil take you, I am a Finn and no t insignificant ' ) . 

EPILOGUE 

In the present paper I have examined the l anguage of a Finnish 
character in a 17th-century Swedish d rama w h o speaks Swedish 
with a Finnish accent. What makes this Finnish character fr ightening 
is the rough and abusive qual i ty of his l anguage ; he makes it 
publ icly known that this kind of roughness is par t and parcel of 
the Finnish way of life (Finnelagh). When ta lking to his wife , the 
Finn uses terms of endea rmen t only ironically, calling her [VI] 
mino Puppur söta Kara while th rea ten ing her (Eng. 'my dear sweet 
doll ') , whereas w o r d s of abuse such as [V] tin gamia Hora (Eng. 
'you old whore ' ) or förbannade Slampertaska (Eng. 'you d a m n e d 
tart ' ) abound in his lines. 

Since the au thor of the p lay is u n k n o w n w e can only specu-
late w h y he has cast the Finn in the role of a b ru te and a wi fe 
murderer . We do not know w h e t h e r the a u t h o r had persona l 
experience wi th such Finns as the one in the p lay or whe the r he 
had just heard rumors . Nor do we know h o w m u c h Finnish the 
au thor knew or unde r s tood or w h e t h e r he or she was acquain ted 
wi th Finns to such a degree as to make it poss ible to pick up 
some Finnish words . Finnish immigra t ion to Sweden (or in those 
days rather, immigra t ion f rom one half of the realm to the other) 
was so f r equen t that anyone l iving in the Stockholm area at least 
had had something to do with Finns. The Swedes ' prejudice against 
the Finns is indirect ly mir rored in the d r ama , whether this is 
in tent ional or unin tent ional . 

The au thor of Alle Bedlegrannas Spegel knew h o w to descr ibe 
(and imitate) an ord inary Finn 's p ronunc ia t ion difficulties as well 
as other fea tures of his Swedish d u e to in terference from Finnish. 
The d rama very likely d isplays a 17th-century Swede ' s v iew on 
how his eastern, that is to say Finnish, count rymen spoke Swedish; 
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the flow of speech, whi le t he wri ter l i s tened to or conversed wi th 
the Finns p robab ly s o u n d e d to him like the Finn's speech in the 
drama. This migh t expla in certain en igmat ic lines, for instance 
the phrase kusa samra, w h i c h is repea ted by the Finn in four of 
his opening lines and for which I h a v e offered some tentat ive 
interpretations. The phrase is possibly an expression that the author 
of the d rama had of ten h e a r d from Finns, perhaps an in t roductory 
formula . The Finnish w o r d s and case fo rms that the Finn has 
mixed in his Swedish (e. g. mino, Tockholmis) appeared f requent ly 
in conversation. The Finnish-language elements of the Finn's Swedish 
were s tereotypical and consequent ly famil iar to those w h o had 
contact wi th Finns, thus creat ing the bas is for satire. 
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Appendix : 
F inne ' s lines in Alle Bedlegrannas Spegel 
Här frijar en Finne. 

I. KVsa samra ef f ter thet war i so taxi 
At mino hälsa j u m a l a x i / 
Mino kuta p laga r u n k a / 
Mino köra wackra p u n k a / 
Mino wara wackra k a r a / 
Mino pia Tockholmis f a r a / 
Mino wara wackra lech te / 
Mino pekära J u n g f r w dil ä c h t e / 
Mino Ämbar m i n o W a n n o r / 
Mino köra wackra K a n n o r / 
Mino Ämbar m i n o Trugh / 
Och hwad K u d h kut i mino H u g h . 

II. Kusa samra mino är Finne icke l e m m e / 
Mino haa ful t vp h e m m e / 
Mino skal see och tu kan k o k a / 
Mino haar fu l t vp r o k a / 
Mino haar fu l t vp Lesk och K ö t e / 
Tagh widh m i g h min P u p p u r söte. 

III. Ja kusa samra migh swara och w ä l l / 
Mino wara och mycki t sali. 
Mino haar Kard och K r u n d / 
Der dil Kött och Lesk dil m á n g e Pund . 

IV. Ja kusa samra rä t t s á / 
Sino räckia H a n d ther pá. 

V. Ja ja kan iagh förs t medh J u n g f r u n h y l l a / 
Sedan skal iagh henne m e d h Mäsk fylla / 
Om tu wil w a r a Kärestan m i j n / 
Sä skal tu fä äta Plokorff s k i n / 
Sä skal tu icke f ö r s m á / 
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Sedan dricka Watn p á / 
Sino skal äta S t ampekaku och K ä l p l a / 
Tricka Watn och köra sigh k l a d h / 
J a / om tu hárdel iga fö r t ry t e r / 
Skal tu fá thet feeta aff T iä r t ampen t r y p e r / 
"Fu skalt wetta thet är F inne lagh / 
Ata Rofwor och S t ampekaku r hwar t a g h / 
Thet är annat än s teekt och sudi t h a f w a / 
Tu skal wäl S t ampekakur til godo t a g a / 
Mino skal lära s ino S l i j p e r u m p a / 
Med h Karpas och Tiä r tampar p u n k a / 
Jagh skal lära tin gamia H o r a / 
Tu skal ingen ähr l igh Man t ä r a / 
Tu haar sä mángen ährl igh Man f ö r s m á d t / 
Men nu haar tu rä t ta Kara f ä I t / 
Som t igh kan lägkia i plöt hwar t a g h / 
Itt s ádan t Sinne h a f w e r i a g h / 
Tu skal wetta tu är Mull och A s k a / 
Tu lede f ö r b a n n a d e Slamper taska . 

VI. Ja ja m i n o P u p p u r sota Kära / 
Lät t igh intet sá snar t f ö r f ä r a / 
Sköta inga andra t o l k a / 
Wij äre bada wackra Folka. 

VII. K u d h förba nne tigh tu H o r a k a x a / 
O m m i n o háller tu fanners l axa / 
Mino s todh heml igh i then W r á á / 
Och kranne l igh lysna p á / 
H u r u tu mino pak ta la r sá k a m l i g h / 
Mino är lijka Karra ö fwer t i gh / 
Mino tor ryckia v th min lánga K n i j f f / 
Och h u g g a honom i litt vnga Lijff. 

VIII. J a / ja Pöfwele skal intet nappa m i g h / 
När iagh haar hugg i t Kni j fwen i t i g h / 
Mino t raar tijt som mino wara f ö r a / 
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Sa plaga andra Finna k ö r a / 
När the i Swerki haa illa k i o r t / 
Draga the til Finland f o r t / 
H wem finner tá them ikä n / 
Sá haa the kiort för sä kiöra the än. 


