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Whenever a far eastern tourist
visits the temples or churches of
Italy or any other western country,
he or she gets a similar feeling as a
westerner who is travelling to
Japan and visits a Shinto shrine or
a Buddhist temple. They both are
strangers to the civilization and
religion of the other. They could be
considered both unbelievers in the
sacred places of the other’s world.
Mostly it is not the religious feeling,
not the narrative, or the mythology
of any religion, but the different
forms of art that they are attracted
to. These considerations lead to the
theory of the new community buil-
ding role of religions all over the
world. The author’s opinion is that
the history of community building
religions has come to a turning
point. He does not consider the his-
tory of civilization from polytheism
to monotheism as a development
for mankind. The only way to pre-
serve humanity and combat reli-
gious wars is to find the peaceful
way of a new polytheism that can
include the unbelievers, too. 
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An Old Man on the Sea Shore
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Claude Lorrain was one of the first
painters in the long march of art
history to break away from literary
(religious, mythological) themes
and to veer in the direction of more
open interpretations of meaning.
Works by Claude that have posi-
tively identifiable themes are scenes

of a narrative nature, yet the titles
that were applied to such paintings
– Landscape with Acis and Galatea,
Seaport with Ulysses Returning
Chryseis to Her Father – would
have been inconceivable to mem-
bers of earlier generations. In the
paintings of Claude, the viewer
could celebrate not only the em-
bodiment of beauty but also the art
of beauty. Instead of being treated as
a parable, subject to constant rein-
terpretation in accordance with the
concept of the idea, the image could
now be seen simply as a visualisa-
tion of the ideal of the individual. It
is the landscape that takes prece-
dence over the events themselves.
Nature is not subjugated to expres-
sing or suppressing human passions;
nature is never anything but beauti-
ful and indifferent, a backdrop to
human action.

Zsuzsa Selyem 
Dog, God, I Am Your: Homeylies

after the Revised Edition
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The essays analyzes what happe-
ned with the exemplary postmoder-
nist Péter Esterházy’s humour and
search for non-canonic holiness
after 9/11 and after he published
the non-novel of his father’s re-
ports to the Secret Service written
between 1957-1980, during the
soft-dictatorial system in Hungary
under Soviet occupation. Dog and
God are not mirror images of each
other in Hungarian; still they work
as counterpoints of human fata-
lism. Face to face with catastrophes
and moral decadence, the essay
follows with much more enthu-
siasm than scepticism how Ester-
házy manages to seek the paths of
love and responsibility.
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