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W Histories of Music: A Survey

Keywords: history of music, “music’s death”,
electronic music, music listening, aesthetic
taste, contemporary music

The multiple turns in the contemporary his-
tory of music, the pessimistic prophecies
regarding “music’s death”, as well as the
digital technologies, which increasingly
determine the production and the con-
sumption of music, confront us with the
problem of the current state of music as an
art form, respectively with the existential
problem of our current relationship with
music. This field of problems was outlined
by the editor to the contributors to this
issue in the form of the simpler question:
“how long does the history of music go on
for you personally?”, and took the form of a
survey on the role of contemporary music
in the lives of creative people from different
fields of art.

Csilla Csakany

N A Jester at the Court of Stalin: Hidden
Mousical Messages in the Works of Dmitri
Shostakovich

Keywords: Dmitri Shostakovich, U.S.S.R.,
ideology, political propaganda, musicology,
aesthetic theory

The works of Soviet Russian composer Dmitri
Shostakovich have usually been considered
as political propaganda, which conveys the
messages of communist ideology. Most of the
studies only examined his music, and
ignored the multidimensional (social and
political) content of the compositions.
However, in order to understand the Russian
conception of art in the 20" century, one
needs to adopt a plural perspective on this
very complex and differentiated milieu,
essentially shaped by the interaction between
artistic technique and ideological content.

Joanna Demers

W Listening through the Noise: The Aes-
thetics of Experimental Electronic Music
Keywords: aesthetics, experimental electro-
nic music, institutional electroacoustic music,
electronica, sound art, aesthetic listening
Electronic music since 1980 has splintered
into a dizzying assortment of genres and sub-
genres, communities and subcultures. Given
the ideological differences among academic,
popular, and avant-garde electronic musi-
cians, is it possible to derive an aesthetic the-
ory that accounts for this variety? And is
there even a place for aesthetics in twenty-
first-century culture? In order to answer
such questions, the author explores genres
ranging from techno to electroacoustic
music, from glitch to drone music, and from
dub to drones, and maintains that culturally
and historically informed aesthetic theory is
not only possible but indispensable for
understanding electronic music.

Péter Zombola

B The Compositional Technique and the
Works of Arvo Part in the Light of Applied
Music

Keywords: Arvo Pdrt, Gregorian chant, mys-
tic minimalism, tintinnabuli, film scores
Arvo Pért is an Estonian classical composer
and one of the most prominent living com-
posers of sacred music. Since the late 1970s,
Part has worked in a minimalist style that
employs a self-made compositional tech-
nique called tintinnabuli (which is supposed
to evoke the ringing of bells), also influenced
by traditional Gregorian chant. Part is often
identified with the school of minimalism
and, more specifically, that of mystic mini-
malism, and his music has been used in
many films, including Michael Mann’s The
Insider (1999), Michael Moore’s Fahrenheit
9/11 (2004), Gus van Sant’s Gerry (2002), and
Neil Armfield’s Candy (2006).
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Angi Istvdn [1933) - zeneesziita, ny. egyetemi nk

landr, Knloxsvar

Biimyai Jinos (19349) - irodalomtoriénész, ny.
agyalemi landr, Ujvidek Mermoet Kisttunils May
Bankif Krisztidn [1974] - irodalomtbrténdez, 3
eariaia, Phid, Hl.l.dl.pﬂll!

Boga-Pohl Patricia (1974) — doktorandus,
Nyugat-magyarosszigi Egvetem, Sopron

Coca, Gabriela [1866) — muzikoldgus, agyetami
docens, BETE, Kolozsvér

Csikény Csilla (1981) - muzikoldgus,
tandrsegad, PhD, Partiumi Kesesztény Egyetem,
Nagyvirad

Csehy Foltdn [(1973) - koltd, midforditg,
irodalomidrténgsz, FhD, spyetani adjunktus,
Comanius Egyetem, Pozsony

Divid Gyula [1928) - rodalomiislénss:,
szerkasztd, Kolozsvar

Demers, Joanna — muszikoldgus, Phi), egyetemi
adjunktus, USC Thoroton School of Music, Los
Angplas

Fazakas Aron [1974) - zeneszerzd, epyetemi
adjunklus, PhD, Sapientia EMTE, Kolozsvér
Fekete Adél (1%83) — doktorandus, Ghaorghe
Nima Feneakadémia, Kolorsvir

Ference Enikd [1982) - doktorandus, BETE,
Kelozsvir

Fodor Attila (1977) - zeneesztéta, egyateml
adjunktus, Ph), Partiumi Keresztény Egyatem,
Nagyvirad

Cs. Gyimesi Eva [1945) - irodalombirténdsz,
ny egyvetemi tandr, Kolozevar

Horvith Andor [1944] - essedird, ny, egyetemi
docens, [Beearkedald-helyellas, Korunk,
Kolomsvir

Kowics Andris Ferenc {1959] — kalus,
ffszerkesztd, Latd, Marosvisdrhaly

Kulesdr GGabriella (1952) - zenelandr,
zenekritikus, doktorandus, BETE, Kolozsvir
Ling Zsolt [1958] - iro, szerkeszld, Lita,
Marosvisirhaly

Laszlé Ferenc {1937-2010] - mnetirténdsz,
zenetudds, egyatemi tanir

Kémeth Zolidn [(1970) - kalts, kritikus,
[polybalog

Crresik Boland (1975) - kaltd, mEforditg,
doktorandes, Szagadi Todomanyegyetam
Paduret, Mdmnika [1964] — kipzfmivisz,
Bukarest

Rigén Lérand [1980] - filozéfiatérténész, PhD,
szerkeszld, Korunk, Kolozsvar

Surinyi Liszli (1949 - matematikus,
reneaselila, psseting, PRI, Hl.l.du.]:u-.l!

Szifta Szende [1986) - mesterképeds hallgatd,
BETE, Kolozsvir

Teadorescu, Cristian [1954) — i, Bukarast
Tompa Gdbor [1957] - kiilid, rendexs.,
szinigazgatd, Kolozsvirl Allari Magyar Szinhdz
Toré Tibor (1981) - politolégus, tandrsegd,
Saplentia EMTE, Kolozavir

Vass Tibor [1968) - kaltd, képzfmiviss,
Miskole

Zombola Péter [1883] - zeneszerad,
doklorandies, Liszt Ferene Zensnyivésseli IS5K 1222 8338

Egyatem, Budapest
Lsigmond Andrea (1978) - krilikus, landrsegéd,
BETE, Kolozsvir
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